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This study is an attempt to investigate the widespread diffusion of the dominant western
canonical practices embedded in the western discourses, which simultaneously, entail the counter
canonical practices in terms of the ambivalence, language, representation, identity and culture in
the postcolonial narratives. This study primarily bases on Arundhati Roy’(Henceforth, on ward
Roy) novel ‘The ministry of utmost Happiness’ (MOUH, Henceforth on ward) how does She
deconstruct the western dominant discourses, but simultaneously install the counter narratives in
the context of the irreducible complex lived experiences of the linguistic and cultural hybridity.
The research methodology of the study is to identify and to analyze the selected counter canonical
strategies inducted by Roy in the novel MOUH in the context of the deconstructionst and
postcolonial discourse perspective. In addition, the study also analyzes the identified texts in the
framework of the multi canons and pluralistic perspective. Similarly, the polemical concern of
the western canonical practices and Counter discursive strategies are still engaging the perennial
and irresolvable debate among the critical literary theorists,cultural theorists, modern linguists
and postcolonial discourse critics in the academic landscape across the globe. Accordingly, the
study sums up that the counter discursive strategies deployed by Arundhati Roy in MOUH are
also, trustworthy, pragmatic and authentic in terms of the western canonicity. In addition, the
study concludes that the counter canonical strategies deployed by Arundhati Roy in her novel
foreground the subtle issues of identity, language, culture and literary norms; which are also
realistic and authentic on the bases of sameness but with difference.

INTRODUCTION

Arundhati Roy has emerged as the most noted novelist in
the South Asian Anglophone world after the publication of
her debut literary work: ‘The God of Small Things’ (1997).
In addition, she has also published critical essays, and pow-
erful political speeches, sarcastic journalistic writings and
interviews, which are compiled in the literary books name-
ly: Power Politics: The Reincarnation of Rumpelstiltskin
(2001), Thealgeba ofin-finie justice (2002) and The Ordinary
Person’s Guide to Empire (2004). Her second much awaited
novel the Ministry of utmost unhappiness (MOUH) is pub-
lished in 2017, after the unusual lapse of two decades. In
both her novels, along with these critical essays, lampooning
speeches and satiric journalistic writings; she not only de-
constructs and decolonizes the Anglo-American canons and
its discursive practices but also simultaneously, the South
Asian hegemonic political, patriarchal and cultural norms
based on the fanatical caste codes, brahmanism and obscu-
rantist norms. She also exposes racial prejudices, rigid Brah-
manism, gender/transgender discrimination, extremism,
terrorism, American imperialism, Globalization and brutal
exploitation of the millions of Dalits, women and other mar-
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ginalized communities of India in her narratives. However,
the researcher in this study primarily focuses on the counter
canonical strategies inducted by Roy in her novel MOUH
in the context of the postcolonized South Asain complex
experiences. She not only subverts the inherited western
epistemic and ontological discourses but also simultaneous-
ly, reconstructs these western literary, cultural and linguistic
tools in order to re-phrase and re-write an alternative shifting
historical and cultural conditions to meet the need for change
and diversity in the global perpective. Likewise, in the sim-
ilar vein, Roy counter discursive practices also foregrounds
the polemical concerns like gender, transgender, race, hy-
bridity, split identity, sexuality, extremism, globalism, in
the context of lived South Asian experiences. In the simi-
lar context, Roy views find support in Emilia Parpala, who
cites H. Bloom views that the qualities that make an artistic
work eligible for inclusion in a canon constitute its “canon-
icity”; it is given by originality, strange-ness and therefore
influence: “All canons, including our currently fashionable
counter-canons are elitist”. (1)

In the similar context, the postcolonial counter canon-
ical and deconstructionist perspective is also employed as
conceptual framework for the interpretation and analysis of
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the selected texts from her novel MOUH. This study may
be very useful for highlighting the postcolonial perennial
concerns like the politics and hegemony of representation,
language, identity, nation, and hybridity in the context of
the neo-imperialism in the post-colonial irreducible experi-
ences. The aim and goal of the study is to suggest for the
bilingual/multilingual linguists, literay theorists and critics
of the Anglophone countries of Asia, Africa, west Indies as
well as the settler colonies to revisit, reconstruct, rewrite and
reinterpret the western canonical discourses in terms of the
lived experiences of postcoloniality and neo-colonialism.
It is also the objective of this study to foreground the cul-
tural displacement, ambivalence hybridity and marginality
through postcolonial discourses as the vantage site to contest
and intervene the purity and universality of the Anglo-Amer-
ican canonicity.

Background of the Study

In this study, the researcher attempts to evaluate the evo-
lution, growth, practice and dissemination of the western
literary discourses in terms of the western epistemological,
ontological and canonical perspectives. It investigate how
these western discourses were disseminated in the colo-
nized countires to construct the identity of the “self/other”
or “west/East” as well as as to consolidate the vested po-
litical and economic interests of the empires. The western
canonical discourses are disseminated as organic, authentic,
rational and universal. But on the contrary, the non-west-
ern discourses and cultures are exhibited as atavistic, irra-
tional and vernacular. In addition, these putative western
discoursive practices are spread as organic and sacred since
the “revelation of the Holy Scriptures” and the present day
spread of Anglo-American literary discursive norms. The re-
searcher postulates how with the consistent imposition and
spread of the dominant western texts entailed the emergence
of counter literay practices on the basis of the difference
and resistance. Accordingly, the emergences of such counter
literary practices inducted by Roy in her novel MOUH and
othe Anglophone creative English writers contest and medi-
ate the authenticity and purity of the western literay practices
inscribed in the western canonicity.

DOMINATION AND DIFFUSION OF THE WIDE
SPREAD ANGLO-AMERICAN CANONOICAL
DISCOURSES

In the similar context, Edaward, Said W. quotes views of Re-
nan _ a distinguished philologist of the nineteenth century
who projected the “Semitic languages” and cultures as inor-
ganic and impure; whereas the Indo-European as “organic”
and living based on organic generative norms. “The Europe-
an languages and cultures are alive and organic which can
sustain a vision that incorporates and holds together the qua-
si-living of oriental creature(143-45). His approach towards
western discourses suggest that it is “logo centric” and “Eu-
ro-ethno-centric” as well as confirmation of the domination
and naturalization of the western normative practices. In the
similar perpective, Richard Proudfoot argues that: “Canon

transferred from its original reference to “the books of the
Bible accepted by the Christian Church as genuine and in-
spired,” it is also defined by the Oxford English Dictionary
as “those writings of a secular author accepted as genuine”.
Proudfoot further add views of Harry Levin to highlight the
significance of Shakespeare Canon in formulating the nature
of western narratives. “as humanistic scriptures, text residue
of pragmatic wisdom, a general collection of quotable texts
and usable examples”. (62-64) Proudfoot views also find
support in Robert Eaglestone, who contends that the exact
idea of canon source is unclear but the term itself originates
from the “Christian Church”. He further posits that encoun-
tering “with a number of texts about Jesus and the early
Christians and with the Hebrew Scriptures, and also disputes
about which ones to trust”

In the similar context, Robert Eaglestone also further
quotes T.S. Eliot views on the western canon and of its lit-
erary values that the “canon is the storehouse of western
cultural and aesthetic values. These western discourse and
aesthetic values are unquestioningly assumed to be universal
human values, the most important values that apply to all
people at all times and in all places”. Alternatively, Robert
Eaglestone also inserts views of Toni Morrison— American
writer on the history of canon and its development tied with
the development of ideas about nationality. She contends
that “Canon building is empire building. Canon defence is
national defence”.

Moreover, Robert Eaglestone also denotes reverse views
of African critics on the western canons and its normative
practices. According to him the African critics and writers
like Chinw eizu, Onwuchekwa Jemie and Madubuike (a trio
of African writers and critics) in their book The De coloni-
zation of African Literature, concludes from their own per-
spectives

“Most of the objections to...the African novel sound
like admonitions from imperialist mother hens to their way-
ward or outright rebellious captive chickens. They cluck:
‘Be Universal! Be Universal!” and what they don’t consider
universal they denounce as anthropological, atavistic...auto-
biographical, sociological, journalistic, topical ephemera, as
not literary”. (51-57)

Since, nineteenth century onwards till today, the An-
glo-American philologists, anthropologists, sociologists and
cultural discourse theorists advocated for the authenticity
and universality of the western canonicity over the non-west-
ern language, linguistic and cultural practices. The western
textual canons, institutions and cultures were encouraged
as transcendental, rational, scientific, logical and sacred;
whereas the non-westerns were projected as primordial, irra-
tional, sentimental, slang and aberrational. During the eigh-
teen century onwards, the western empiricists and scientists
like Hume, Lock, Descartes and Newton also highlighted the
rationality, originality and universality of the western can-
ons over the non —western literary and textual practices in
terms of their sentimentality, ambiguity and irrationality. In
the similar western textual concern, Javeed, Raina A refer
views of Audre Lorde on the colonial as well as indigenous
powerful elites that most of the western colonial dicourses
“conditions us to see human differences in simplistic binary
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opposition like, dominant/subordinate, white/black, superi-
or/inferior etc. In a society ....there must always be some
group of people who through systematized oppression to
occupy the place of the debased inferior. Within this soci-
ety, that group is made up of Black and Third World people,
working-class people, older people, and women” (830).

By taking into consideration of the canonical An-
glo-American practices the iconic writers like Shakespeare,
Spencer, Jane Austin, Hardy, Wordsworth and Dickens were
introduced much earlier in the annexed colonies of Asia and
Western Africa and settler colonies rather than in their na-
tive European settings. Subsequently, by the consistent in-
sertion of Anglo-American canonical practices entailed the
emergence of counter discursive practices to address the
metonymic gaps like representation, language, identity, hy-
bridity, gender, transgender, nation and culture.

Likewise, the globalisation and digitalization has virtual-
ly transmuted the world; where the boundaries of place/space
and the self/other are blurring and overlapping. Consequent-
ly, the consistent thrust of the western discursive practices
entailed the emergence of counter discursivere practices,
which are dismantling the Anglo-Amrican discursive strate-
gies as well as simultaneously; reconstituting pluralistic and
subversive norms on the basis of their recuperating histori-
cal, socio-lingusitic and cultural lived postcolonial experi-
ences. Likewise, the researcher also investigates how Roy
also subverts as well as re-appropriates and reconstitutes the
western literay norms in her novel and political writings in
the context of the post-colonial lived realities. In addition,
Roy deploys the counter discourse practices in her narratives
to dismantle the privileged site of the Anglo-American lin-
guistic and literary canonicity.

EMERGENCE AND GROWTH OF COUNTER
DISCOURSE STRATEGIES

Harlod Bloom posits on the controversy of the purity, uni-
verslity and authenticity of the western canons that:

“Pragmatically, the “expansion of the Canon” has meant
the destruction of the Canon, since what is being taught in-
cludes by no means the best writers who happen to be wom-
en, African, Hispanic, or Asian, but rather the writers who
offer little but the resentment they have developed as part of
their sense of identity” (7).

In the similar debate, Mohammad Sarwar Alam argues on
the impostion of the western discursive practices about learn-
ing and practicing the language “which history has forced
down our throats” could be strategically and effectively used
to “generate counter discourses to resist the oppressive pres-
ence of the discourses of colonialism, neocolonialism and
resultant predatory corporatization or Globalization” (1).

In in the similar context, Nandita Ghosh refers Bhabha
views that the “hybrid spaces” exist between “unequal an-
tagonistic sites” without clear cut boundaries. In his opinion
any expression from such a space focuses attention on the
particular time and place of a speaking subject, contests prin-
ciples of “rationality, revises settled hierarchies, and insti-
tute a dialogic process that reveals how power is construct-
ed and the subaltern are marginalized” (1-23). All language

operates within this “Bhabhaesque hybrid” space in India.
Margaret Kumar, also views in the similar context how in the
“information, knowledge, belief, and value systems are can-
onized and codified to create meaning for every day livings.”
It is further pointed out that postcolonial subversive practic-
es provide a conduit towards exploring the “multiplicities
of language, identity and the constructs that maintains the
system”. It also installs the “facets of Culturalism and seeks
to explore the avenues through which subjectivities are con-
structed, maintained and contested.” Kumar concludes the
constructs of both “the centre and the periphery” which also
examines that dualism that shape discursive practice (82-9).
In the similar vein, Hans Bertens, also postulates that “count-
er discourse practices... ‘Disrupts colonizing powers and its
particular system of values and sees cultural displacement,
ambivalence and hybridity as alternative vantage points... to
deconstruct and decolonize the seamless fagade of western
discourses.” Bertens finds supports in Bhabha’s views that
postcolonial counter discursive perspective has disruptive
potential which has in a paradoxically way foreshadowed the
poststructuralist and postmodern views and concerns as well
(200-14). In the similar perspective, Sara Mills also contends
that Spivak’s views that the “other” — colonized subaltern
subject is irreducibly “heterogeneous.” She asserts for “para-
digmatic shift” from a concern with the voice of the coloniz-
er or the voice of leading colonized subject to a concern with
the voices, which are often effaced by the colonial texts. She
inserts Bhabha’s notions that “the colonial mimicry is the de-
sire for a reformed recognizable other, as a subject of differ-
ence that is almost the same, but not quite...mimicry poses
an immanent threat to both normalized knowledge and dis-
ciplinary powers embedded in western discourses” (120-25).

In the similar contextual perspective, Jacques Derrida
postulates that “no context can determine meaning to the
point of exhaustiveness”. He further adds that the context
neither produces nor guarantees impenetrable borders as is
advocated and assumed by the western linguists and theo-
rists (9). In the similar vein, Derrida further views during
his dialogues to Kristeva on the nature of Semiology that
“grammatology deconstrcts everything that ties the concept
and norms of scietificity to ontology, logocentrism, and pho-
nologism” (29-30).

In the similar subversive and deconstructive perspective,
the researcher has also foregrounded the counter discursive
strategies deployed by Arundhat Roy in her novel (MOUH)
and other political discourses as the vantage site of ambiv-
alence, difference and resistance in terms of the neo-colo-
nialsm as well as indigenous hegemonic dominating forces.
Roy’s subversive discourse strategies inducted in her nar-
ratives are the only possible alter/native approaches in the
context of the complex South Asian experiences in this age
of Neo-Colonialism and globalization. Despite the “blame
game theory” and different “Isms” I choose the counter ca-
nonical discourse theory and deconstructionist practices as
a frame work for the analysis of the selected texts induct-
ed by Roy in her narratives. The researcher considers that
with the wide spread of Anglo-American linguistic and lit-
eray discourses, the postcolonial societies have no any other
alternative choice except to re-appropriate and re-constitute
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the western discursive practices in terms of their distinctive
geo-political, and ethno-linguistic lived and irreducible mi-
lieu. After investigating the western literary discourses, it is
explored that the postcolonial Anglophone writers like Roy
deployed counter linguistic and literary practices in her nar-
ratives to foreground the pluralistic and hybrid identities,
multilingualism, and divergent cultures as the vantage sites
to contest and interrogate the presumptive western canonici-
ty on the basis of sameness but with differnece.

LITERATURE REVIEW

In the similar contextual perspective, David Patrick Medan-
sky contends that

“The Canon Purists, advocate maintaining the canon in
its current state, not allowing for the addition, or removal,
of literature which has not previously been deemed “canon-
ical.” Canon Pluralists support expanding the canon with
additional literature. And Canon Anarchists, suggest com-
pletely dismantling and disregarding the canon, as it has
grown outdated in its use”. (8)

In the similar vein, Diana Brydon cites Ng~ug~1 wa
Thiong’o views that “colonization of the cognitive process
was the everyday experience in a colonial classroom any-
where”. Experimentation in decolonizing contexts interrupts
such cognitive schemas with whatever resources it finds at
its disposal. In short, therefore, literary investigation may
best be understood in performative terms as an intervention
that seeks to trouble the predominant paradigms and scales
through which readers understand knowledge production,
artistic practice, and interpretation (28). In the similar per-
spective Patil Zumbarlal Namdeorao refers to Kachru’s
views with suggestion that ...the counter norms resulted a
“pluricentic language along with Asian and African counter
discursive practices....” Similarly, counter discursive norms
with “local varieties” would evolve “diachronically and syn-
chronically”...subsequently he remarks that most of the crit-
ical literatures is replete with a whole cluster of expression to
describe the dissemination of English: “pluralization, diver-
sification, globalization, internationalization; hybridization,
localization, indigenization, decolonization, dehegemoniza-
tion, liberation of the English language and so on...” (1-24).

In the similar context, Rakefet Sela-Sheffy argues that
the German Romantic Novel was highly functional in trans-
forming the field of German literature, which was the centre
of the origin of the German Kultur, and in setting its stan-
dards. It was accepted from the beginning as a canonized
model, and eventually persevered far beyond its own time
as an essence of the modern notion of literature at large
(155). In the similar vein, Ayobami Kehinde examines how
post-colonial African novelists have used their novels to
facilitate the “transgression of boundaries and abrogation
of the hegemonic rigors previously mapped out in precur-
sor western literary texts about Africa and Africans. Since
Defoe,s Robinson Crusoe is typical enough in the canon of
colonialist discourse”. He further adds that the “post-colo-
nial Coetzee’s fiction is one of such attempts to engage in
dialectical intertextualily with existing canonical works that
present negative stereotypes of black peoples” (93). In the

similar context, Scott Rettberg contends that canonization
is a vibrant process, and that in multilayer societies “alter-
native canons frequently to challenge the imposed canons”.
After thoroughly considering conceptual and historical
frameworks of canonization, she then asserts her own “alter-
native canon” to the mainstream: one for literary hypertext
(2). In the similar context, Alan Davies also cites views of
Jean Francois Lyotard - post modernist that the post-mod-
ern conditions have dismantled the “metanarrtive of Hegel
and Marx.” He along with other postmodernists stressed
on fragmentation and significance of “localized creativity”.
(171-86) In the similar vein, Ismail S. Talib, a noted literary
theorist cites text from Mulk Raj Anand novel’s Untouch-
able’ which authenticates the dismantling and simultane-
ously integrating strategies to contest the authenticity and
universality of the Anglo-Western canonical representation
(149). In the similar vein, Roy also like all other postcolonial
Anglophone writers dismantle and reconstruct the inherited
Anglo-American literay canons on the syntactical, morpho-
logical and phonological patterns of Indian languages in her
novel; in order to address the metonymic gaps as well as to
fore ground the ambivalence, alterity, identity and hybridity
as the vantage site in the postcolonial settings of South Asia.

METHOLODGY: POSTCOLONIAL
COUNTER DISCOURSE THEORY, AND
DESCONSTRUTIONSIT PERSPECTIVE AS A
THEORETICAL FRAMEWORK

In the similar contextual perspective, the postcolonial count-
er discourse and deconstructive perspective, Sharon Har-
vey inserts that Canagarajah’s suggestions in the field of
language are in negotiating the “tricky terrain of linguistic
appropriation — of making English their own...and master-
ing the discourse of power — Western/English academic and
empire.” However, with the emergence of counter discursive
practices, new pragmatic and “endonormative norms” the
authenticity, and universality of the western linguistic and
cultural norms and its privileged site is deconstructed and
radically reconstituted (246-259).

In the similar context, the researcher has chosen post-
colonial discourse canons and deconstrutionist perspective
as the theoretical frame work to analyze and interpret the
chosen texts in terms of the subverting and re-appropriating
strategies inducted by Roy’s in her narratives. Likewise, it
has been observed that the western critical and theoretical
approaches since 1920,s onwards sound inadequate to ad-
dress the post-colonial concerns like alterity, ambivalence,
representation, hybridity, identity, culture and nation, in the
context of complex hybridized experiences of the post-col-
onized nations. The postcolonial counter discursive and
deconstuctionist perspectives foucs on the revisionist prac-
tices that is the difference but with sameness unlike complete
sameness or complete difference. Such pluralistics canons
and deconstructive approaches also center on multi- plu-
rality and differentiality unlike totalizing and essentialist
discourses of Euro-centirc or Logo-centric. Likewise, the
counter discourse strategies inducted by Roy in her narra-
tives are analysed, judged and interpreted in terms of the



The Politics of Canons, Identity and Representation: A Study of the counter canonical Discourse Strategies

in Arundhati Roy’s Novel the Ministry of Utmost Happiness

53

validity and authenticy in the postcolonial counter canon-
ical discourses and desconstructionist perspectives. Hence
forth, the researcher anlyzizes and interprets dismantling
and reconstituting strategies inducted by Roy in her novel
(MOUH) in terms of the western canonical practices. In ad-
dition her subversive and integrative strategies inducted in
her novel are analysed and interpreted in the context of the
theoretical framework of the counter discourse thoery and
deconstructionist perspective as under:

CRITICAL ANALYSIS OF THE SUBVERTING
AND APPROPRIATING STRATEGIES
DEPLOYED BY ARUNDHATI ROY IN THE
MINISTRY OF UTMOST HAPPINESS (MOUH)

In the similar vein, Victor Ukaegub contends that:

Most postcolonial societies continue to bear the scars of Eu-
ropean colonialism in their sociocultural, political and pedagog-
ic domains. Neo-colonialist relationships with their erstwhile
colonisers continue to affect the historical and material condi-
tions of every postcolonial nation-state to the extent of shaping
the synergy between indigenous and foreign cultural systems
and how postcolonial societies model their new universes. (13)

In such counter canonical perspective, Roy decon-
structs as well as reconstitues the western linguistic and
cultural models to install her indigenous hybrid lived ex-
perience in her novel MOUH. Roy also elseware in her in-
terviews posits that. “Language is the skin on my thought”
She also argues about her deployement of counter discur-
sive practices “That for me, words were broken apart, and
then synthesized and coordinated together like “Later”
became “Lay Ter”; “prer NUN sea ahsun”; “Rej-Oice”,;
“Lo-Ord Or- Orlways” Etc. Hence, in the context of such
counter and subersive discourse settings, Roy’s identified
texts from her novel are deconstructed and decolonized as
under:

Who says my name is Anjum? I ‘m not Anjum, I am
Amjuman. I m’ mehfil, I m’ gathering. Of everybody
and nobody, of everything and nothing. Is there any-
one else you would like to invite? Every one is invited.
(Roy.4)

In the above cited text, Roy inserts urdu language words
and phrases as a subverisve strategy to foreground the lin-
guistic hybridity and cultural identity in the indigenous
settings. She reconstructs the inherited language as an alter-
native counter discourse strategy to foreground the shifting
historical and cultural conditions to meet the need for ever
changing postcolonial concerns and diversity. In addition,
she unmasks the patriarchal norms of the subcontinent so-
ciety as Anjum - being transgender is socially and culturally
ostracized by the indigenous society. Her lexical strategy of
neology like the term “Amjuman.” Or “Mehfil” is to inscribe
the subalternity and marginality of women and transgender
sex in the South Asian perspective.

In the similar perspective, her subverting and integrat-
ing strategy of transliteration and un-translated words de-
constructs and de-hegmonize the western discursive norms.
Such instances of transliterations and un-translated words
are given and interpreted as under:

All he (Sarmad — a mystic of the subcontinent) said was
the first phrase: La ilaha. There is no God. He could
not go an further....until then he said, reciting the Ka-
lima would only be a mockery of prayer. Auranzeb,
(Alamghir 1608-1707 the last effective orthodox Mu-
ghal emperor of India) backed by his Qazis (orthodox
Mulla), ordered Sarmad’s execution. (Roy.10)

In the above cited text, Sarmad was executed on the
charge of blasphemy. Roy inserted the urdue language phras-
es like “La ilaha” and “Kalima” as a subverting strategy
to foreground the dogmatic version of religion with mystic
concept of religion. Mysticism focuses on the universal love
of humanity, spirituality and love to God, whereas the former
focuses on rigid dogmatism, ritualism obscurantism, retro-
gressive ideology of extremism. She reconstiturs English
language in order to reflect the historical, racial, ideological
and cultural plurality of the people of the subcontinent as
both Muslims and Hindus till today visit to his Mausoleum
for seeking love and blessing of this saint.

In the similar vein, Roy reconstitutes the inherited west-
ern language on the lexical, syntactical, morphological, and
phonological pattern of her indigenous languages to decon-
struct and de-hegmonize the western canonical discours-
es. Such linguistic pattern is given below from her novel
(MOUH) about the transgender Aftab, who is humiliated as
a marginalized by the children in the male dominated patri-
archal society of South Asia:

He’s a She. He’s not a He or a She. He’s a He and a She.
She-He Hee! Hee! (Roy.12)

In the above cited text, She deconstructs the western lin-
guistic and textual patterns in the context of her complex
lived experiences. She unmasks the double marginality and
low status of the transgender and women in the male domi-
nated South Asian societies. In the above text, she subverts
and simultaneously, reconstructs the inherited language on
the linguistic pattern of indigenous languages of South Asia
in order to transmit the meaning in the pluralistic and counter
canonical perspective.

According to Nalini Iyer Roy in MUOH, seeks to articu-
late a postcolonial nation’s history from the perspective of the
marginalized. Anjum, a hijra, and Saddam Hussain, a Dalit,
and Tilottama, a maverick young woman are the main char-
acters in this sprawling narrative and their tales intertwine to
capture the failure of the secular democratic nation state. She
further adds that Roy writes of Dalit lynchings, the pogrom
against Sikhs in 1984, the rise of Hindu fundamentalism and
the communal riots in Gujarat, the impact of the army occu-
pation and jihadi movements on Kashmir, and the growth of
resistance movements against the government” (2).

In the similar context, Roy also deconstructs the notion
of nation of post-colonial India, how the major ethnic com-
munities like Hindus, Muslims and Sikhs turned into arch
enemy of one an other at the bloody partition of the subcon-
tinent. In the similar contextual perspective.

Assumi Inakali contends that the novel (MOUH) “is set
against the background of Indo-Pakistan riot and this makes
the after-affect of postcolonialism even more vivid” (61). It
also depicts the complexities of the key characters in being
unable to find a place which they could claim their own. Like
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Anjum, Tilottama, one of the major female characters in the
novel, is someone without a distinctive identity. In the fol-
lowing excerpt, Roy forgrounds the postcolonial concern of
nation of fragmentation:
He electrified Hindu chauvinistists with their controver-
sial old war cry, vande Matarm! Salute the Mother....For
militant moralists the old man’s slogan was thieves must
have their hands cut off! Terrorists must be hanged! For
nationalists of all stripes he roared, ‘Doodh maangogey
to kheer dengey! Kashmir maangogeoy to chiir dengey!
Ask for milk, we’ 1l give you cream! Ask for Kashmir,
we ‘Il rip you open seam to seam! (Roy.103)

In the above cited texts, Roy highlights the post-colonial
politically and culturally fragmented South Asia through the
deployment of canonical subversive strategies in her nov-
el. She subverts and deconstructs the inherited western lin-
guistic norms by using the code mixing, code switich and
glossing strategies in order to install her complex hybrized
linguistic and cultural experience. Accordingly, it can be
concluded that her counter discursive strategies deployed in
the novel MUOH are very realistic and alternative norms to
foreground the postcolonial lived experiences of the South
Asian. In the similar vein, Ayo Bamgbose, also posits that
variant englishes and “non-native counter discursive norms”
may be seen as an expression of identity, representation, na-
tionality and solidarity (1-14). After analysis of the selected
texts from her novel, I authenticate the counter discursive
and subversive practices as an alternative approaches to de-
construct and de-hegemonize the Anglo- American neo-co-
lonial canonical discursive practices.

CONCLUSION

After the investigation and interpretation of the key text of
the novel MUOH, the study substantiates that the counter
discourse practices installed by Roy in her narratives de-
construct and decolonize the western linguistic and textual
practices. Such counter discourse and multi-canons strate-
gies installed in her novel also expose the indigenous po-
litical, patriarchal, cultural and social rigid practices and
norms. Likewise, the study validates and concludes that the
subversting and reconstituting linguistic and literary strate-
gies inducted in her novel are pragmatic and lived practices,
as these transmit the signified “message events” and “lived
history”. In a nutshell, the study authenticates and sums up
that Roy foregrounds in her narratives a counter discursive
and canonical practices as an alternative liminal and mete-
noymic site of the ambivalence, resistance, intervention and
difference. The study concludes that Roy counter canonical
practices in the novel MUOH are realistic, authentic and al-
ternative vantage site of the liminality for the postcolonized
nations to contest and inscribe difference and resistence in
the context of the neo-colonialism and globalisation rather
than knowing and experiencing the world only through the
western sterotypical canonical lens. It also concludes that
the postcolonial literatures in English, world englishes, lin-
guistic varities, literary norms and cultural diversities are as
much authentic and valid as are the western canonical dis-
courses and its cultural norms.
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