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The Guzheng, a traditional Chinese zither with over two millennia of history, is a musical
instrument and a significant cultural artifact. The objective of this study is to explore the role
of Guzheng music literacy in preserving Chinese cultural heritage through music education
in Chinese universities. Using a qualitative approach, the study was conducted at selected
universities in Shaanxi Province, China, with three informants, including Guzheng educators,
students, and cultural experts. Data were collected through semi-structured interviews, participant
observations, and document analysis. The findings reveal that while there is a growing interest
in Guzheng music among students, the current educational approach often emphasizes technical
proficiency at the expense of cultural and historical understanding. Challenges such as the decline
of traditional repertoire and the influence of Western music further complicate the preservation
of Guzheng music literacy. The study suggests the development of comprehensive teaching
materials, enhanced teacher training, and promotion of extracurricular activities as strategies to
address these challenges. These efforts are crucial for ensuring that Guzheng music continues to
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be a vibrant part of China’s cultural heritage.
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INTRODUCTION

Literacy extends beyond the ability to read and write; it
encompasses the knowledge, skills, and cultural competen-
cies necessary to engage with and understand complex sys-
tems of meaning. In music, literacy refers to the ability to
read, interpret, and perform music and appreciate its cultural
and historical significance (Campbell, 2017; Gordon et al.,
2015; McBride, 2015). Guzheng music literacy, therefore,
involves not only the technical proficiency required to play
the instrument but also a deep understanding of its cultural
roots, historical evolution, and role in Chinese society. The
Guzheng is a significant bearer of cultural heritage as a tra-
ditional Chinese musical instrument with a history spanning
over two millennia. Its preservation through music education
in Chinese universities is critical for maintaining the cul-
tural continuity and identity of the Chinese people (Howard,
2016; Silverberg, 2022; Tang, 2021; Zhao et al., 2023).

In recent years, there has been growing concern over the
diminishing presence of traditional music forms in contempo-
rary Chinese society, particularly in educational institutions.
With Chinese culture’s rapid modernization and globalization,
many traditional art forms, including the Guzheng, risk over-
shadowing Western music influences and contemporary pop-
ular culture (Cook, 2021; Zhang et al., 2023). The problem
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lies in the potential loss of a rich cultural heritage passed
down through generations as younger generations increas-
ingly gravitate towards more globalized forms of music and
entertainment. This shift has profound implications for cul-
tural identity, as music literacy in traditional forms like the
Guzheng is crucial for understanding and appreciating the
unique cultural expressions that have shaped Chinese history.
The current challenge is how to effectively integrate Guzheng
music literacy into the educational curricula of Chinese uni-
versities to ensure that this cultural heritage is preserved and
transmitted to future generations (Chen & Boonsrianun, 2024;
Liu et al., 2024; Yang & Welch, 2023; Zhu & Sornyai, 2024).

The significance of this research lies in its potential to
contribute to the broader discourse on cultural preservation
through education. Music literacy, particularly in traditional
forms such as the Guzheng, is pivotal in maintaining cultural
diversity and promoting intercultural understanding (Li &
Choatchamrat, 2024; Yin, 2023). Education can be a power-
ful tool for preserving cultural heritage by fostering a deep
appreciation for traditional musical forms (Campbell, 2017).
In the context of Chinese universities, where the pressure to
conform to global standards is ever-present, Guzheng music
literacy in the curriculum can give students a unique oppor-
tunity to engage with their cultural roots. This engagement
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is not only beneficial for the preservation of the Guzheng
as a musical form but also for the cultivation of a sense of
cultural pride and identity among students. Moreover, it can
encourage the development of a more inclusive and cultur-
ally rich educational environment where diverse forms of
cultural expression are valued and promoted (Du & Wang,
2024; Jiao et al., 2024; Li, 2023).

This research explores Guzheng music literacy’s role in
preserving cultural heritage within Chinese universities. By
examining this question, the research aims to uncover how
music education can be leveraged to maintain and transmit
cultural traditions in a rapidly changing society. It seeks to
understand the current state of Guzheng music literacy in
Chinese universities, the challenges faced in its implementa-
tion, and the potential benefits it offers for cultural preserva-
tion. Ultimately, this research will provide insights into how
educational institutions can play a more active role in safe-
guarding cultural heritage through the promotion of music
literacy, ensuring that the rich traditions of the Guzheng
continue to resonate with future generations (Howard, 2016;
Jirajarupat & Yinghua, 2023; Liu & Chuangprakhon, 2024).

Research Question

e How does integrating Guzheng music literacy in
Chinese university curricula contribute to preserving
and transmitting cultural heritage among students?

LITERATURE REVIEW

This review focuses on the theories and frameworks that
underpin the understanding of music literacy as a tool for
cultural preservation, the challenges associated with inte-
grating traditional music into modern education systems,
and the potential benefits of such integration for cultural her-
itage transmission.

Music Literacy as Cultural Literacy

Music literacy, as an extension of cultural literacy, involves
more than just the ability to read and perform musical scores.
It encompasses a comprehensive understanding of a partic-
ular music form’s cultural, historical, and social contexts. In
the case of Guzheng music, literacy includes knowledge of
the instrument’s origins, the evolution of its playing tech-
niques, and its role in Chinese cultural practices and ceremo-
nies. Theories of cultural literacy suggest that understanding
and engaging with cultural artifacts such as traditional music
are vital for maintaining cultural identity and continuity. In
this sense, Guzheng music literacy bridges students with
their cultural heritage, enabling them to appreciate and
transmit the values and traditions embedded in this art form
(Howard, 2016; Kelly, 2018; Pitts, 2017).

Challenges in Integrating Guzheng Music Literacy in
Education

Integrating traditional music literacy into modern educa-
tion systems presents several challenges, particularly in a

rapidly globalizing world. Theories of educational change
and curriculum development highlight the tension between
maintaining cultural traditions and adapting to contemporary
educational demands. A shift in pedagogical approaches is
required in Chinese universities, where Western music edu-
cation models often dominate, including traditional instru-
ments like the Guzheng. The perception that traditional
music forms are less relevant in a modern context, which
results in their marginalization in formal education, exac-
erbates this problem. Furthermore, the lack of standardized
teaching materials and the need for qualified instructors pro-
ficient in Guzheng performance and pedagogy hinder the
effective transmission of Guzheng music literacy (Deng,
2020; Li, 2024; Yin, 2023).

The Role of Guzheng Music Literacy in Cultural
Heritage Preservation

Theories of cultural preservation emphasize the impor-
tance of education in safeguarding intangible cultural her-
itage. Guzheng music literacy is critical in preserving and
transmitting Chinese cultural heritage in this framework.
By incorporating Guzheng music literacy into university
curricula, educational institutions can create meaningful
spaces where students engage with their cultural heritage.
This engagement fosters a sense of cultural pride and con-
tinuity, essential for the survival of traditional art forms in
a rapidly changing society. Moreover, by learning Guzheng
music, students develop a deeper understanding of the val-
ues, beliefs, and practices that have shaped Chinese culture
over centuries. This understanding is crucial for preserv-
ing the cultural narratives and identities associated with
the Guzheng, ensuring that they are passed down to future
generations (Pu et al., 2023; Tian & Woramitmaitree, 2023;
Wu, 2023).

METHOD

The qualitative method is well-suited for this research as it
allows for an in-depth examination of how Guzheng music
literacy is integrated into university curricula and its impact
on students’ understanding and appreciation of cultural
heritage. By engaging directly with individuals intimately
involved with Guzheng music, including key informants,
general informants, and casual informants, this study seeks
to uncover rich, descriptive data that reflects the com-
plex dynamics of cultural transmission through education
(Merriam & Tisdell, 2015; Williamon et al., 2021).

Research Design

The research employs a combination of semi-structured
interviews, participant observations, and document analy-
sis. These methods provide a comprehensive understanding
of the role of Guzheng music literacy in preserving cultural
heritage. The semi-structured interviews allow for flexi-
bility in exploring topics while focusing on the research
question. Participant observation offers insights into the
practical aspects of teaching and learning Guzheng music,
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and document analysis provides additional context by exam-
ining relevant teaching materials and curricular documents.

Selection of Informants

The selection of informants is crucial to gathering relevant
and insightful data. This study identifies three categories
of informants: key, general, and casual. Each category is
selected based on specific criteria to ensure a comprehensive
understanding of the research topic, as shown in Table 1.

Data Collection

The data collection process involves the following steps:

Interviews

Semi-structured interviews are conducted with each cate-
gory of informants. The interviews focus on understanding
their perspectives on integrating Guzheng music literacy into
university curricula and its role in cultural preservation. The
interviews are recorded and transcribed for analysis.

Participant observation

The researcher observes Guzheng music classes at selected
universities to gain first-hand insights into the teaching
methods and student engagement with Guzheng music.
Observations include classroom dynamics, teaching styles,
and student interactions with the music and the instructor.

Document analysis

Relevant curricular documents, teaching materials, and aca-
demic publications related to Guzheng music education are
analyzed. The analysis focuses on how these documents

Table 1. Selection criteria for informants

Informant Number Criteria

Group

Key 1 1. Have grown up in Xi’an, Shaanxi
Informants Province
2. Should be the daughter of an
inheritor of Shaanxi Guzheng
music
2. Possess experience in playing the
Guzheng

General 1 1. Have grown up in Shaanxi
Informants Province
2. Should be very familiar with
Shaanxi Guzheng music
3. Have many years of experience
in playing the Guzheng
Casual 1 1. A teacher engaged in Guzheng
Informants instruction
2. Should have substantial teaching
experience
3. Should possess knowledge of
local music, particularly Shaanxi
Guzheng music

address Guzheng music literacy and its role in cultural heri-
tage preservation.

Data Management and Analysis

The data is analyzed using thematic analysis, identifying
recurring themes and patterns related to the research ques-
tion. The researchers familiarize themselves with the data
through multiple reviews of interview transcripts, observa-
tion notes, and documents. The data is coded to identify key
phrases and concepts related to Guzheng music literacy and
cultural heritage preservation. Themes are developed from
the coded data, focusing on how Guzheng music literacy
contributes to cultural heritage preservation. The themes
are then interpreted in the research question and objective
context.

Ethical Considerations

Ethical considerations are paramount in this research. All
informants are informed of the study’s purpose, and their
consent is obtained before data collection begins. The confi-
dentiality of informants is maintained by anonymizing their
names and any identifying information in the research find-
ings. The study adheres to ethical guidelines for research
involving human subjects, ensuring that participants’ rights
and well-being are protected throughout the research process.

RESULTS

By examining the current status of Guzheng music edu-
cation, the challenges faced in its preservation and trans-
mission, and the strategies employed to enhance Guzheng
music literacy, this study sheds light on the effectiveness of
integrating traditional music education into university cur-
ricula. The findings highlight the importance of literacy in
traditional music as a vehicle for cultural preservation and
underscore the need for a structured approach to ensure that
Guzheng music continues to be a vibrant part of China’s cul-
tural heritage.

The Current Status of Guzheng Music Literacy in
Chinese Universities

The research findings reveal a mixed landscape in terms of
Guzheng musical literacy. Interviews with key educators
highlighted university students’ growing interest in Guzheng
music. However, this interest often needs more depth regard-
ing cultural and historical understanding. While students
increasingly engage with Guzheng performance, there is a
tendency to focus more on technical proficiency than broader
musical literacy, including cultural and historical context.
Ms. Sun Zhuo noted that while many students can play the
Guzheng well, they need to fully appreciate the cultural sig-
nificance behind the music, which is a critical component of
true musical literacy.

Guzheng courses are now more prevalent in Chinese
universities, but the extent to which they contribute to com-
prehensive musical education varies. Integrating Guzheng
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music into university curricula is often superficial, with
many courses offered as electives rather than as a core com-
ponent of music education programs. This limits the oppor-
tunity for students to develop a deep, sustained engagement
with Guzheng music. Moreover, in some cases, Guzheng is
taught alongside other traditional instruments without a spe-
cific focus, which can dilute the unique cultural and musical
nuances vital for fostering robust Guzheng music literacy.

Field observations, including those in Figure 1, demon-
strate that extracurricular activities such as stage perfor-
mances are increasingly used to promote Guzheng music
literacy. These performances offer students valuable
hands-on experience with the instrument and help to contex-
tualize their learning in a real-world setting. However, the
impact of these performances on students’ overall musical
literacy depends mainly on how well they are integrated
into the broader educational framework. Without deliberate
efforts to connect performance activities with formal learn-
ing outcomes, students may miss the opportunity to fully
develop their understanding of Guzheng music as a cultural
and historical art form.

Moreover, the role of university teaching sites in pro-
moting Guzheng music literacy. These sites are crucial for
providing students with access to quality instruction and
resources. However, interviews with educators revealed a
lack of need for teaching materials and more comprehen-
sive resources that emphasize technical skills and cultural
literacy. The absence of such materials makes it challenging
for educators to deliver a holistic education encompassing
Guzheng music literacy, as shown in Figure 2.

In summary, while Chinese universities are making
strides in promoting Guzheng music literacy through courses

Figure 1. Shaanxi Guzheng stage performance
Source: Ying Huang, from fieldwork in July 2023
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and extracurricular activities, significant challenges remain.
The focus on technical skills often overshadows the broader
educational goals of preserving and transmitting the cultural
heritage embedded in Guzheng music. To address these
challenges, developing more integrated and comprehensive
educational approaches that emphasize Guzheng music’s
technical and cultural aspects is essential, ensuring that stu-
dents not only play the instrument but also understand and
appreciate its rich cultural legacy.

Challenges in Preserving Guzheng Music Literacy

This section addresses the challenges of preserving Guzheng
music literacy within Chinese universities. Despite the efforts
to integrate Guzheng into the broader music education cur-
riculum, several obstacles hinder its traditional forms’ effec-
tive transmission and preservation. These challenges include
the decline of traditional repertoire, the growing influence
of Western music, and the limitations of current teaching
methodologies. The impact of these challenges on students’
engagement with and understanding of traditional Guzheng
music is also explored, focusing on how these factors affect
their overall musical literacy and education.

One of the significant challenges in preserving Guzheng
music literacy is the gradual decline of traditional reper-
toire in university curricula. While proficient in playing
the Guzheng, many students often need more exposure to
and understanding of traditional pieces essential for a com-
prehensive musical education. As shown in the analysis of
“Wu Yin Lin” music, traditional Guzheng compositions
have unique melodies, mode structures, rhythmic patterns,
and playing styles essential to the instrument’s identification
and cultural significance. Modern compositions prioritizing
technical complexity over cultural authenticity increasingly
overshadow these elements.

The melody of traditional Guzheng music, as shown in
Figure 3, often embodies the music’s emotional depth and
historical context. However, students’ familiarity with these
melodies diminishes as modern compositions prioritize tech-
nical virtuosity and take precedence in educational settings.
This shift in focus results in a superficial engagement with
Guzheng music, where students excel in technique but need
the deeper cultural and emotional connection that traditional
melodies provide. The decline in exposure to these tradi-
tional melodies is a critical challenge in fostering a holistic
musical literacy that includes technical skills and cultural
understanding.

Like Western music theory, which is becoming more
prevalent, traditional Guzheng music’s mode structures and
rhythmic patterns are essential to musical literacy. Figure 4

Composer: Wei jun Transcription by ying huang
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Figure 2. Shaanxi Guzheng University teaching site
Source: Ying Huang, from fieldwork in July 2023

Figure 3. The music “Wu Lin Yin” melody
Source: Ying Huang, transcription from fieldwork in July 2023
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shows the complex mode structures of traditional Guzheng
music, which are often rooted in the pieces’ specific cultural
and historical contexts. However, adopting Western musical
frameworks in teaching has simplified these structures, mak-
ing them more accessible but less authentic. This simplifica-
tion not only diminishes the cultural richness of the music
but also undermines students’ ability to fully appreciate
and engage with the traditional aspects of Guzheng music
literacy.

The rhythmic patterns, as depicted in Figure 5, are another
critical component of traditional Guzheng music that is at risk.
Traditional rhythms often reflect the regional and historical
influences that have shaped Guzheng music over the centuries.
However, the increasing emphasis on Western rhythmic struc-
tures and the drive for technical proficiency in modern compo-
sitions have led to a neglect of these traditional rhythms. As a
result, students may be adept at playing complex rhythms but
need an understanding of their cultural significance, which is
essential for developing true musical literacy.

The challenges extend to the playing techniques unique to
traditional Guzheng music, as shown in Figure 6. Techniques
such as the left-hand trills and glissando are essential for
mastering the instrument and conveying the music’s emo-
tional and cultural nuances. However, these techniques often
need to be more emphasized in contemporary teaching prac-
tices, where the focus is on developing a broader range of
technical skills at the expense of traditional methods. This
shift has led to a gap in students’ musical literacy, where they
may be technically proficient but lack the cultural sensitivity
and understanding required to fully engage with traditional
Guzheng music.

Composer: Wei jun
Lento Wistfully J = 40

Transcription by ying huang
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Figure 4. The music “Wu Lin Yin” mode structures
Source: Ying Huang, transcription from fieldwork in July 2023

Composer: Wei jun Transcription by ying huang
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Figure 5. The rhythmic pattern of the music “Wu Lin Yin”
Source: Ying Huang, transcription from fieldwork in July 2023

Composer: Wei jun Transcription by ying huang
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Figure 6. The music “Wu Lin Yin” playing techniques
Source: Ying Huang, transcription from fieldwork in July 2023

In conclusion, the preservation of Guzheng music liter-
acy within Chinese universities faces significant challenges,
primarily due to the decline of traditional repertoire, the
influence of Western music, and the limitations of current
teaching methodologies. These challenges have narrowed
students’ musical literacy, where technical skills are empha-
sized over cultural understanding and emotional connection.
It is essential to reintegrate traditional repertoire, rhythms,
and techniques into the curriculum to address these issues,
ensuring that students learn to play the Guzheng and develop
a deep appreciation and understanding of its cultural heri-
tage. By doing so, Chinese universities can better preserve
and transmit the rich legacy of Guzheng music to future
generations.

Strategies for Enhancing Guzheng Music Literacy

One effective strategy for enhancing Guzheng music literacy
is the integration of specialized educational initiatives that
emphasize technical proficiency and cultural understand-
ing. According to interviews with key informants, a signif-
icant gap in music education is the need for more focus on
Guzheng music’s cultural and historical context. To address
this, universities should incorporate modules that delve into
the historical development of Guzheng, its role in various
Chinese dynasties, and its evolution over time. These mod-
ules should not only cover the technical aspects of playing
the Guzheng but also the cultural significance of its reper-
toire. By contextualizing the music within its historical and
cultural framework, students can develop a deeper appreci-
ation and understanding of Guzheng music, leading to more
holistic musical literacy.

Another critical strategy involves developing and using
specialized teaching materials focusing on traditional
Guzheng music. As highlighted in the research, the exist-
ing materials often emphasize modern compositions that,
while technically challenging, do not adequately represent
the rich cultural heritage of Guzheng music. To counter this,
educators should develop and utilize teaching materials that
prioritize traditional Guzheng pieces, ensuring that students
are exposed to the full spectrum of Guzheng music, from its
ancient roots to contemporary interpretations. These mate-
rials should include detailed explanations of each piece’s
cultural context, its melody’s historical significance, and the
traditional playing techniques required to perform it authen-
tically. By doing so, educators can enhance students’ musi-
cal literacy, enabling them to engage with Guzheng music as
performers and informed cultural practitioners.

Extracurricular activities also play a vital role in promot-
ing Guzheng music literacy among students. Successful ini-
tiatives highlighted in the research include the formation of
Guzheng ensembles, participation in cultural festivals, and
collaborative performances with other traditional Chinese
instruments. These activities allow students to apply their
classroom learning in real-world contexts, deepening their
understanding of Guzheng music and its cultural signif-
icance. For instance, participating in a Guzheng ensemble
allows students to experience the communal aspect of tradi-
tional Chinese music, where individual contributions blend
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into a harmonious whole, reflecting the collective cultural
identity. Similarly, performing at cultural festivals exposes
students to a broader audience, reinforcing the importance
of preserving and transmitting Guzheng music as part of
China’s intangible cultural heritage. These extracurricular
activities significantly enhance students’ Guzheng music lit-
eracy when integrated with formal education.

Moreover, universities can foster Guzheng music literacy
by encouraging collaboration between music and cultural
studies departments. This interdisciplinary approach can
lead to the development of courses that explore the inter-
sections of music, history, and culture, providing students
with a comprehensive understanding of Guzheng music.
Such courses could include guest lectures from ethnomusi-
cologists, historians, and master Guzheng players, offering
students diverse perspectives on the significance of Guzheng
music in Chinese culture. This collaborative approach not
only enriches the educational experience but also under-
scores the role of Guzheng music as a living tradition that
continues to evolve while retaining its cultural roots.

In conclusion, enhancing Guzheng music literacy within
Chinese universities requires a multifaceted approach inte-
grating specialized educational initiatives, the development
of culturally rich teaching materials, and promoting extra-
curricular activities. By adopting these strategies, univer-
sities can ensure that students develop a deep and nuanced
understanding of Guzheng music, enabling them to preserve
and transmit this vital aspect of Chinese cultural heritage to
future generations. Through these efforts, Guzheng music
literacy can be significantly improved, contributing to the
broader goal of cultural preservation and education within
the university setting.

DISCUSSION AND CONCLUSION

The findings from this study underscore the critical role of
Guzheng music literacy in preserving Chinese cultural heri-
tage, particularly within the context of higher education. The
results reveal a significant gap between the technical profi-
ciency of Guzheng’s performance and a deeper understand-
ing of its cultural and historical significance. This disparity
reflects broader challenges in the literature, where traditional
music forms are often marginalized in modern educational
settings (Deng, 2020; Li, 2024). Although increasing, inte-
grating Guzheng music into university curricula emphasizes
technical skills over comprehensive musical literacy, includ-
ing cultural and historical knowledge.

The research findings align with the theoretical principles
of cultural literacy, emphasizing the importance of under-
standing a music form’s cultural and historical context. As
Howard (2016) and Kelly (2018) discussed, cultural literacy
extends beyond mere technical skills to encompass a broader
engagement with cultural artifacts. In this context, Guzheng
music literacy involves performing, appreciating, and trans-
mitting the values, traditions, and histories embedded in the
music. The results indicate that while students may excel in
Guzheng performance, their engagement with the instru-
ment often lacks depth in cultural and historical understand-
ing. This is consistent with Pitts (2017), who argues that

music education should foster lifelong musical engagement,
including performance skills and cultural appreciation.

Despite the alignment with cultural literacy theories, the
study also highlights inconsistencies with educational change
and curriculum development theories. Educational change
theories suggest that integrating traditional music forms like
Guzheng into modern curricula requires a deliberate and sys-
tematic approach, addressing both the content and pedagog-
ical methods (Li, 2023). However, the findings reveal that
integrating Guzheng music literacy in Chinese universities is
often superficial, with limited emphasis on cultural contexts
and traditional repertoire. This inconsistency is particularly
evident in the marginalization of traditional Guzheng pieces
in favor of modern compositions prioritizing technical virtu-
osity over cultural authenticity (Pu et al., 2023).

The lack of standardized teaching materials and qualified
instructors proficient in Guzheng performance and pedagogy
further exacerbates this problem. This finding aligns with the
challenges Yin (2023) identified, who noted that the scarcity
of culturally rich educational resources hinders the effective
transmission of traditional music forms. The study’s results
suggest that without a more structured and culturally inte-
grated approach, Guzheng music literacy may continue to be
undervalued in the broader educational context, potentially
leading to a decline in cultural heritage preservation.

Moreover, the implications of these findings extend
beyond Guzheng music literacy, highlighting broader
concerns for preserving intangible cultural heritage in an
increasingly globalized world. The marginalization of tra-
ditional music forms in educational institutions reflects a
global trend where Western music and contemporary pop-
ular culture often dominate curricula, risking the erosion of
cultural diversity. This underscores the need for educational
policies that actively promote the preservation of traditional
arts within formal education systems, ensuring that students
can engage with and appreciate their cultural heritage.

The study’s findings highlight the need for a holistic
approach to Guzheng music education that bridges the gap
between technical proficiency and cultural literacy. By inte-
grating Guzheng music literacy into university curricula to
emphasize technical skills and cultural understanding, edu-
cational institutions can play a pivotal role in preserving and
transmitting this vital aspect of Chinese cultural heritage.
This approach is consistent with the theories of cultural pres-
ervation, which emphasize the role of education in safeguard-
ing intangible cultural heritage (Howard, 2016; Tang, 2021).

Moreover, the study suggests that extracurricular activ-
ities and interdisciplinary collaboration between music
and cultural studies departments could enhance Guzheng’s
music literacy by providing students with opportunities to
engage with the cultural and historical contexts of the music.
This strategy aligns with the findings of Jiao et al. (2024),
who advocate for a more inclusive and culturally rich edu-
cational environment that values diverse forms of cultural
expression.

However, the study is not without its limitations. The
focus on a specific cultural context and a limited number of
educational institutions may constrain the generalizability of
the findings. Future research should consider a broader range
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of educational settings, including those outside of China, to
explore how Guzheng and similar traditional instruments are
integrated into curricula globally. Additionally, the study pri-
marily relies on qualitative data, which, while rich in detail,
may benefit from being supplemented by quantitative mea-
sures to assess the impact of Guzheng music literacy pro-
grams more comprehensively.

In conclusion, this research contributes to the broader
discourse on cultural preservation through education, partic-
ularly in the context of Guzheng music literacy in Chinese
universities. The findings highlight the critical role of
Guzheng music literacy in preserving Chinese cultural heri-
tage and underscore the need for a more integrated and com-
prehensive approach to music education. While the study’s
results are consistent with the theoretical principles of cul-
tural literacy, they also reveal inconsistencies with the prac-
tical application of educational change theories, particularly
in integrating traditional music forms into modern curricula.

The study’s findings are consistent with the principles of
cultural literacy, which emphasize the importance of under-
standing a particular music form’s cultural and historical
context. However, the findings also reveal inconsistencies
with educational change theories, suggesting that the current
approach to integrating Guzheng music literacy into univer-
sity curricula is inadequate for achieving comprehensive cul-
tural preservation.

Further research is needed to explore the development of
standardized teaching materials and pedagogical approaches
that prioritize technical skills and cultural understanding
in Guzheng music education. Additionally, future studies
should investigate the broader implications of integrating
traditional music forms into education, considering the role
of government policies and institutional support in promot-
ing the preservation of intangible cultural heritage. Research
could also explore cross-cultural comparisons to identify
best practices in the global preservation of traditional music
through education.

REFERENCES

Campbell, P. S. (2017). Music, education, and diver-
sity: Bridging cultures and communities. Teachers
College Press.

Chen, Y., & Boonsrianun, P. (2024). Transmission of Guqin
Knowledge and Literacy by Changchao Lu. International
Journal of Education and Literacy Studies, 12(1),
170-176. https://doi.org/10.7575/aiac.ijels.v.12n.1p.170

Cook, N. (2021). Music: A very short introduction.
Oxford University Press. https://doi.org/10.1093/
actrade/9780198726043.001.0001

Deng, H. (2020). Making the intangible tangible:
Rediscovering music and wellbeing through the Gugin
culture of Modern China. The Florida State University.

Du, C., & Wang, H. (2024). Guzheng Performance Venue
and Traditional Music Development in Urban Cultural
Space: A Case Study of a City in Shaanxi Province.
Przestrzen Spoleczna (Social Space), 24(1), 566-588.

Gordon, R. L., Fehd, H. M., & McCandliss, B. D. (2015).
Does music training enhance literacy skills? A

meta-analysis. Frontiers in psychology, 6, 1777. https://
doi.org/10.3389/fpsyg.2015.01777

Howard, K. (Ed.). (2016). Music as intangible cultural
heritage: Policy, ideology, and practice in the preser-
vation of East Asian traditions. Routledge. https://doi.
org/10.4324/9781315596723

Jiao, Y., Deachmee, K., Vadhanasiriphongs, B., &
Samansap, W. (2024). Constructing the Guzheng
Playing Guidebook for Teaching Non-Guzheng Major
Second Year Students at Guangzhou Institute of Science
and Technology, Guangzhou Province, China. Journal
of Roi Kaensarn Academi, 9(6), 879-886.

Jirajarupat, P., & Yinghua, Z. (2023). The transmission
of Guqgin musical instrument knowledge literacy
and its reflection study in Guizhou Province, China.
International Journal of Education and Literacy
Studies, 11(2), 22-29. https://doi.org/10.7575/aiac.
jels.v.11n.2p.22

Kelly, S. N. (2018). Teaching music in American society:
A social and cultural understanding of teaching music.
Routledge. https://doi.org/10.4324/9781351023665

Li, D., & Choatchamrat, S. (2024). Preservation and liter-
acy transmission of Pipa and Guzheng duets in Pu Dong
style. International Journal of Education and Literacy
Studies, 12(1), 133-139. https://doi.org/10.7575/aiac.
jels.v.12n.1p.133

Li, L. (2023). Reform and innovation in Guzheng education
teaching model. Journal of Education and Educational
Research, 3(2), 13-16. https://doi.org/10.54097/jeer.
v3i2.9004

Li, Y. (2024). The formation and future direction of Chinese
vocal music in 100 years of development history.
Educational Administration: Theory and Practice,
30(4), 4283-4290.

Liu, S., & Chuangprakhon, S. (2024). Reviewing the current
situation of Huadengxi Chinese folk songs in Yunnan
Province. Multidisciplinary Reviews, 7(5), 2024109-
20241009. https://doi.org/10.31893/multirev.2024109

Liu, Y., Chonpairot, J., Chuangprakhon, S., & Jian, Z.
(2024). Dong Pipa: Chinese musical instrument in liter-
acy functions and educational occasions. International
Journal of Education and Literacy Studies, 12(3), 112-
119. https://doi.org/10.7575/aiac.ijels.v.12n.3p.112

McBride, C. (2015). Childrens literacy development:
A cross-cultural perspective on learning to read and
write. Routledge.

Merriam, S. B., & Tisdell, E. J. (2015). Qualitative research:
A guide to design and implementation. John Wiley &
Sons.

Pitts, S. E. (2017). What is music education for? Understanding
and fostering routes into lifelong musical engagement.
Music Education Research, 19(2), 160-168. https://doi.
org/10.1080/14613808.2016.1166196

Pu, M., Musib, A. F., & Ching, C. C. S. (2023). The modern
heritage of Chinese traditional culture in the perspective
of intangible cultural heritage preservation: A case study
of Henan Zhuizi. International Journal of Academic
Research in Progressive Education and Development,
12(2), 1082-1096.



18

IJELS 13(2):11-18

Silverberg,A.L.(2022).4 contemporary history ofthe Chinese
Zheng (Vol. 1). Hong Kong University Press. https://doi.
org/10.5790/hongkong/9789888754342.001.0001

Tang, K. (2021). Singing a Chinese nation: Heritage pres-
ervation, the yuanshengtai movement, and new trends
in Chinese folk music in the twenty-first century.
Ethnomusicology, 65(1), 1-31. https://doi.org/10.5406/
ethnomusicology.65.1.0001

Tian, Y., & Woramitmaitree, N. (2023). An investigation of
Yi folk song knowledge and development in Guizhou,
China. Journal of Educational Issues, 9(1), 161-173.
https://doi.org/10.5296/jei.v9i1.20663

Williamon, A., Ginsborg, J., Perkins, R., & Waddell, G.
(2021). Performing music research: Methods in music
education, psychology, and performance science.
Oxford University Press. https://doi.org/10.1093/
0s50/9780198714545.001.0001

Wu, W. (2023). Traditional music education content and
environment’s influence on the preservation of tra-
ditional music in Henan Province. Frontiers in Art
Research, 5(17), 60-66. https://doi.org/10.25236/
FAR.2023.051711

Yang, Y., & Welch, G. (2023). A systematic literature review
of Chinese music education studies during 2007 to 2019.
International Journal of Music Education, 41(2), 175-
198. https://doi.org/10.1177/02557614221096150

Yin, M. (2023). Music teachers’ professionalism: Realizing
intercultural competence in guzheng education when using
aMOOC. Education and Information Technologies, 28(10),
13823-13839. https://doi.org/10.1007/s10639-023-11710-y

Zhang, N., Rodsakan, T., & Jamnongsarn, S. (2023).
Research on innovation of music teaching management
mode in Chinese universities under cultural hegemony.
Educational Administration: Theory and Practice, 29(4),
196-215. https://doi.org/10.52152/kuey.v29i4.824

Zhao, T., Yeoh, J. P. S., & Loo, F. C. (2023). Cultural integra-
tion and innovation in string music: A study on the trans-
formation of Heze string music. Heranga, 6(2), 61-73.
https://doi.org/10.52152/heranca.v6i2.765

Zhu, X., & Sornyai, P. (2024). Literacy transmission of
Gugqin culture at the Wangji School in Henan Province,
China. International Journal of Education and Literacy
Studies, 12(1), 268-275. https://doi.org/10.7575/aiac.
ijels.v.12n.1p.268



